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commission first discussed in 1990 and to
Woodrow’s Tate Gallery exhibition in 1996, which
gave him the opportunity to realise a sculpture
which could function as a seat. Woodrow had
made three maquettes based on a book form: one
with coins as the seat backs, another featuring
two crows on the spine of the book fighting over a
gold coin and this version, entitled Sitting on
History. Woodrow's idea was to have a sculpture
that was only completed conceptually and
formally when a person sat on it. Sitting on History
, with its ball and chain, refers to the book as a
receptacle of information. History is filtered
through millions of pages of writing, making the
book the major vehicle for research and study.
Woodrow proposes that although one absorbs
knowledge, one appears to have great difficulty in
changing one’s behaviour as a result. The real
books from which the original maquettes were
made came from a box of books given to Bill
Woodrow by a London bookseller, discarded, as
they were no longer saleable. To Woodrow’s wry
amusement, in this haul were three volumes on
the history of the Labour Party, which he chose to
use for the maquettes. Woodrow finds books one
of the most powerful democratic tools in the
world and still the most advanced form of
communication
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